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Abstract 
    The Asian American movement during the 1960s saw the development of Asian 
American theaters. Stemmed from the Civil Rights movement, the political activity 
evoked Asian American’s sensitivity and sense of equality and racial discrimination, 
and encouraged them, for the first time in American history, to participate in the 
democratic movement to make social change conforming to their culture. Many Asian 
American artists and writers were inspired by the Asian American movement. They 
focused on the historical and cultural aspects of their immediate race issues, fostering 
the establishment of the four Asian American theater companies: East West Players, 
Asian American Theatre Company, Northwest Asian American Theatre and Pan Asian 
Repertory Theatre.  
    Factually, since the mid-nineteenth century, Asian American stereotypes 
appeared regularly on American stage: the pidgin-speaking foreigner with the comical 
behavior and the “evil genius” plotting to ruin the lives of white Americans. Later, 
variations of these stereotypes, such as Fu Manchu, presented on the stage throughout 
the twentieth century. Stereotypes of Asian women also appeared in two opposing 
types: the self-sacrificing lover and the fearful dragon lady. Before the establishment 
of Asian American theaters, these Asian characters were always played by white 
actors in yellow face. But some Asian actors began to appear on American stage in the 
early twentieth century. Their racial identity highlighted the stereotypes due to their 
performance of the negative Asian characters. Therefore, Asian stereotypes had 
deeply rooted in the minds of Westerners who accepted these stereotypes as the 
authentic Asian images. 
The appearance of Asian American theaters gave more chances for Asian 
American artists who were dedicated to enhancing the identity of Asian American to 
criticize racial stereotypes. The establishment of the theaters inspired the passion for 
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creation of Asian American playwrights, and many talented Asian American 
playwrights appeared on stage, such as Frank Chin, whose The Chickencoop 
Chinaman was the first Asian American play to be performed on American stage, and 
David Henry Hwang, best known for his Tony Award-winning play, M. Butterfly. 
Dissatisfied with the Asian stereotypes on the mainstream stage, Asian American 
playwrights intended to rebuild the new images of Asian Americans in their works by 
focusing on the representation of Asian American history and the pursuit of cultural 
identity. Therefore, stereotypes are still the hot topic in the analysis of Asian 
American plays. 
Criticisms on Asian American plays just began from the past two decades, owing 
to the fact that most plays were performed on stages; and only a few of them were in 
the form of printed texts. As an important branch of Asian American literature, Asian 
American plays have not got expected attention as the novels. This study concentrates 
on eight representative Asian American plays. Taking the concept of Goffman’s 
“impression management” as theoretical support, this study examines the reason for 
the formation of the imposed stereotypes in the plays. 
    Based on the three modes—idealization, misrepresentation, and mystification in 
Goffman’s concept of “impression management,” the main body of this study can be 
divided into three parts. Chapter One examines three plays, including Frank Chin’s 
The Year of the Dragon, Velina Hasu Houston’s Tea and Wakako Yamauchi’s And the 
Soul Shall Dance, in which the major characters perform the idealization. Because of 
the eagerness to assimilate themselves into the mainstream, they resort to idealization, 
which is, according to Goffman, a way to modify the individual’s performance to fit 
into the understanding and expectations of the society. However, neglecting the fact 
that the understanding and social expectations of the United States are based on the 
ideology of racists, Asian Americans fall into the trap of idealization. As the result, 
they exaggerate the stereotypes of Charlie Chan and Babysan. Regarded as the 
collective stereotypes rather than the individual subjects, they are categorized as the 
Other by racists. Racial discrimination attacks their dignity relentlessly, awakening 
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the confused Asian Americans who are lost in the idealized performance. As the 
victims of the stereotypes, they finally realize that only when they clear up the myth 
of stereotypes could they show the authentic Asian images to the mainstream. 
   Chapter Two offers a discussion of how misrepresentation misleads Asian 
Americans in the process of searching for cultural identity. Focusing on three plays, 
Frank Chin’s The Chickencoop Chinaman, Philip Kan Gotanda’s Yankee Dawg You 
Die and Jessica Hagedorn’s Dogeaters, this study divides different kinds of 
misrepresentations, including implying the lack of manhood unintentionally, showing 
the stereotypes publicly and manipulating misrepresentation as the colonial strategy 
secretly, which put Asian Americans in the trouble of identity crisis. 
Misrepresentation, as a way either to put the performer in a position to be 
misunderstood or to put the audience in a position to be duped, successfully misleads 
the major Asian American characters in the plays. In a world of racism, they 
experience the tough choices between accepting the mainstream culture and adhering 
to their native culture. After understanding the reason for misrepresentation, they 
gradually rebuild their cultural identity.  
    Chapter Three examines how racism renders Asian Americans into the 
stereotypes under the disguise of mystification in the two plays: Elizabeth Wong’s The 
China Doll and David Henry Hwang’s M. Butterfly. By setting up the social distance, 
the performer limits the close contact between the audience and himself so as to 
generate the feeling of awe in the audience, and then to place himself in a state of 
mystification. As the colonial strategy, mystification successfully seduces the inferior 
complex in the inner heart of Asian Americans, which renders them into the 
stereotypical Other and undermines their cultural identity. However, mystification can 
be also manipulated by Asian Americans to subvert the stereotypes. It will become a 
humiliation for the West if the secret of mystification—racism—is disclosed. Seeing 
through the essence of mystification gives Asian Americans a chance to manipulate 
the Oriental fantasy to attack ethnocentrism of Western racists.  
    As one of the mass media to convey culture, theater has long been manipulated 
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by the mainstream society to degrade the ethnic groups. The purpose of Asian 
American playwrights is to rebuild the authentic images and overthrow the exotic and 
submissive ones on American stage. However, they are always misunderstood by 
white audiences, because Asian Americans in their works bear the characteristic of 
stereotypes. Stereotypes seem to be inevitable where the communication between 
Asian Americans and white people gets involved if the latter insist on treating the 
former based on the prejudices they have earlier acquired. The whites are unwilling to 
get to know Asian Americans, and even refuse to accept the new images rebuilt in the 
play. Therefore, this study aims to explore the reason behind Asian American 
stereotypes imposed by white people in the process of communication—racism. 
Ethnocentrism secures them the superiority over other ethnic groups. Under these 
stereotypes, racism evokes the inferior complex of the racial groups and renders them 
into the inferior Other.  
Key Words: Asian American dramas; Stereotypes; Idealization; Misrepresentation; 
Mystification; Racism 
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中文摘要 
    美国亚裔戏剧的发展始于 20 世纪 60 年代的美国亚裔运动。作为民权运动的
延伸，这场政治运动唤醒了亚裔对于平等权利和种族歧视的觉悟。美国亚裔运动
是亚裔人民在美国历史上第一次参加的民主运动，目的是诉求调整亚裔群体的社
会现状。众多亚裔作者和演员受到鼓舞，专注于当下种族问题的历史和文化原因。
在这种历史背景下，四大亚裔剧团逐渐成立， 分别是东西艺人剧团，美亚剧团，
西北美亚剧团和泛亚保留剧剧团。 
事实上，早在 19 世纪中期，美国亚裔刻板形象就经常出现在美国舞台上了，
主要以两种刻板形象为主：一种是说着洋泾滨语，行为滑稽的外来者，另一种是
一心想要摧毁美国白人的“邪恶天才”。不久后，这些形象的各种变体充斥整个
二十世纪的舞台，比如傅满洲等。亚裔女性的刻板形象也分为两种极端形象：勇
于自我牺牲的情人或者令人恐惧的母夜叉。在亚裔剧院成立之前，亚裔人物的扮
演者多由面涂黄粉的白人演员所饰演。在二十世纪初，虽然有些亚裔演员登上了
美国舞台，但是他们大多只能饰演反面角色，这时，他们的族裔身份被白人借以
强化亚裔刻板形象。 
亚裔剧团的出现给亚裔艺术家们带来了更多的机会。他们通过戏剧提升亚裔
文化身份，并以此来抨击刻板形象。亚裔剧团的建立激发了戏剧家们的创作热情，
众多优秀的戏剧家逐渐崭露头角，其中包括赵健秀，他的戏剧作品《鸡舍中的中
国佬》是第一部在美国主流舞台上上演的亚裔戏剧；以及黄哲伦，凭借他的作品
《蝴蝶君》摘得年度托尼最佳剧作奖。因不满美国舞台上的亚裔刻板形象，亚裔
戏剧家在自己的作品中注重重现亚裔历史和文化身份探求等问题，以此来重建亚
裔人物形象。因此，刻板形象是研究亚裔戏剧的一个重要话题。 
由于戏剧自身的独特性，多数是在舞台上表演的，只有少部分出版成书，因
此对于亚裔戏剧的研究也是从最近的二十年才开始。作为美国亚裔文学的重要分
支，亚裔戏剧却没有得到小说那样的重视。本论文选取了八部较具代表性的戏剧
为研究对象，以戈夫曼的“印象管理”为理论基础，来考察剧中亚裔被迫形成刻
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板形象的原因。 
根据戈夫曼“印象管理”中的三种模式——理想化，误传以及神秘化——本
论文的主体部分可划分为三部分。第一章对赵健秀的《龙年》、 薇莉娜·哈苏·休
斯顿的《茶》以及日内山若子的《灵魂之舞》三部戏剧中的人物的理想化表演作
出讨论。由于迫切期望得到白人的接受，亚裔希望以理想化的表演融入主流社会。
理想化是通过模塑表演，使得表演与社会的理解和期望相符合来实现的。然而他
们却忽略了白人的社会期望是建立在种族主义意识形态之上的。他们的理想化表
演非但没有得到白人认可，反而强化了亚裔的陈查理和艺妓的刻板形象。亚裔通
常被看作是一种集体刻板形象，而不是拥有自主权的独立个体，因此被种族主义
者归置于他者范畴。在经受了种族歧视对亚裔尊严的践踏之后，他们对于自己的
理想化表演也深感疑惑。作为种族歧视的受害者，他们终于认识到只有打破刻板
形象才能向主流社会展现真正的亚裔形象。 
论文第二章探讨了亚裔在寻求文化身份的过程中因接受误传而产生的困惑。
本章围绕赵健秀的《鸡舍中的中国佬》、菲利普·五反田宽的《美国佬，去死吧》
以及杰西卡·海格多恩的《吃狗肉的家伙》展开，将戏剧中的误传分类讨论，包
括男性气概缺失的无意误传，刻板形象的公开误传，以及帝国主义将误传作为掩
盖殖民统治的策略等，指出亚裔接受误传后陷入了身份危机的困惑。误传既可以
将表演者置于被误解的境地，也可以将观众置于被欺骗和被误导的境地。在这些
戏剧中，误传将作为观众的亚裔成功地置于被误导的境地，导致他们在主流文化
和本土文化的对抗中进行艰难抉择。然而只有在认识到了表演者的误传目的后，
他们才能够重建新的文化身份。 
论文第三章围绕黄淮美的《中国洋娃娃》和黄哲伦的《蝴蝶君》展开。解读
种族主义在神秘化的掩盖下如何将亚裔人物刻板化。通过保持社会距离，即限制
表演者和观众的接触，从而使观众产生一种敬畏，并将表演者置于一种神秘化的
状态。殖民者将神秘化作为殖民统治的策略成功地唤起亚裔内心的劣等化情结，
使得他们接受自己的刻板形象——他者地位，以此破坏了他们的文化身份。然而
神秘化也可以被亚裔反过来利用，借以颠覆其刻板形象。神秘化背后的秘密则是
种族主义，一旦被拆穿，就会让西方蒙羞。看透神秘化的本质后，亚裔则可掌握
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机会利用西方对于东方的幻想来抨击西方的种族优越感。 
    作为一种大众媒介，剧院起着传递文化的作用，但却由于长期被主流社会操
控,沦为贬低其他族裔群体的工具。亚裔戏剧家旨在重塑真实亚裔形象，以此推
翻美国舞台上充满异国情调和谦卑顺从的刻板形象。然而，他们却经常被白人观
众误解，因为，在看他们看来，他们作品中的亚裔人物具有刻板形象的特征。刻
板形象似乎是剧中亚裔和白人交往过程中不可避免的一部分，只要白人不改变他
们早已形成的固有偏见，亚裔就不可避免地被刻板形象化。白人不愿意去了解亚
裔，甚至拒绝接受亚裔戏剧中所塑造的新形象。因此，本文旨在探寻亚裔在与白
人交往过程中被强制给予刻板形象的原因——白人的种族主义意识。种族优越感
确保了白人的优越地位。在刻板形象的掩盖下，种族主义造成了亚裔内心劣等情
结的心态产生，从而将他们置于他者地位。	
关键词：美国亚裔戏剧；刻板形象；理想化；误传；神秘化；种族主义 
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